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The Incantations & Invocatory Cantos

1. The Estuarine Cantos - 1st Movement
2. The Invocatory Call - 2nd Movement
3. The Transcendental Call - 3rd Movement

Orchestation & Instruments in Score:

1 - Flute 1+2

2 - Oboe 1+2

3 - Bb Clarinet 1+2

4 - Bassoon 1+2

5 - Horn 1+2

6 - Bb Trumpet 1+2

7 - Trombone 1+2

8 - Bass Trombone

9 - Timpani

10 - Bass Drum

11 - Suspended Cymbal
12 - Violin I 1 +2+3+4+5
13 - Violin IT 1+2+3+4
14 - Viola 1+2+3

15 - Cello 1+2

16 - Double Bass

Program Notes Summary

Incantations & Invocatory Cantos in Three Movements, commissioned for the 36th Sao Paulo Biennale
under the curatorial theme "Not All Travelers Walk Roads", is a philosophical, aural and vibratory
meditation on the interconnectedness of all life, interwoven languages that connect living things, and
consciousness. Each compositional movement unfolds as a present-tense invocation—alive, awake, and
resonant—seeking to reveal the unseen forces and sacred dimensions shaping our shared existence.

The first movement, "The Estuarine Cantos", opens as a contemplative aural space where time dissolves
and ushers the listener within liminal worlds of estuaries—ecotones of merging waters and perpetual flux.
Here, the Sun, Moon, gravity, photons, and microbial life and other living entities are engaged in an
ongoing poetical and interlocking molecular dialogue. This movement calls for deep attentiveness to the
intricate networks of being—spoken and unspoken, known and unknown—illuminating a cosmological
movement beyond ordinary perception.

The second movement, "The Invocatory Call", unfolds as a mytho-poetic encounter in a living forest. A
young human being, guided by human passions and necessities, meets variegated life forms in a
heightened state of invocations, incantations and evocations, urging reverence over destruction. The forest
becomes an awaken reverberatory choir and repository of wisdom, awakening within the visitor the
consciousness of sacredness and our human responsibilities to the Earth. Cascading thematic motifs—
woodwinds emulating the living, the call of the cellos, and exuberant strings—animate this vibrant
dialogue, culminating in a call for gratitude, restraint, and reciprocity.

The third movement draws the listener into a transcendent space where all living beings reflect the
incantatory flow of existence. Each life form bears the imprint of an ancient, ongoing history. From the
unknown into the known, transformation unfolds. Here, the human spirit is invited via thematic dance
motifs to re-enter the ocean of the eternal, where compassion, care, and participation become the pulse of
the sacred.

Together, these three movements echo the Biennale’s ethos—art as living practice, encounter, and
reawakening. They celebrate existence beyond language, dissolve divisions between species, and rekindle
our listening to the world’s sacred intelligence. These cantos are aural and vibratory offerings—bridges
between the known and unknown—invoking attentiveness and awareness, equally the shared
responsibilities each living being carries within the universes of everything.

Performance Notes

Bass Drum Player can alternate where appropriate to play suspended cymbals.

Timpani player also have full discretion to improvised in some measures where appropriate and inteprete
also with some freedoms the rhythmic flow of the music.

First Performance: The Sao Pedro Theater Orchestra at the 36th Sao Paulo Biennale, Brazil 2025
Duration: 13:31
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